Photograph by Sarah Castille Frey. Commentary by some historian of photography fifty to one-hundred years from now.
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"In her early photographic work, Frey was already able to capture the rhythm and humanity of crowds through her inimitable eye for composition and framing -- as we see market scene from Queretaro in 2011. We are drawn in by the diagonal of the rhythmically repeating bottles in the foreground, balanced and echoed both by the several groups of glass flowers on a similar diagonal in the upper central left of the field; this diagonal is further echoed by the sweep of the blue cloth in the extreme upper right. Yet these diagonals are not mechanical or on exactly the same line, but perspectival, converging to a point on the left of the picture, thus adding depth. The other side of the picture is anchored by lady making a sale to the two boys in white shirts; in brooking the main diagonals, the triangular arrangement of these figures draws the viewer further into the depth of the picture, but now on the right hand side, so the main diagonals do not pull the picture out of balance. Also, in being pulled far into the picture by this triangular group, one is then struck by the upper tier of figures; those in the center and on the right have their faces obscured/echoed by the hanging (energy-saving) light bulbs, thus recalling for us both the movement and the private moments of peace and/or anonymity of the modern individual in a shared public space -- as in the street scenes of Magritte. Compositional unity is achieved as the viewer is then pulled back to the front left on a line perpendicular to the main diagonals by the pairing of the little boy in the left front corner and the vendor in the green shirt. The richness and humor of their encounter, conveyed by Frey  in the way she has captured their body language and the tolerance of the man's face, lift the whole crowed scene to a level of human insight and deep observation that recalls the depiction of life in his native village by the English painter Stanley Spencer. Is it too much to trace some of these artistic echoes to Frey's early journeys to the galleries of London? When one recalls as well the serenity, formal composition, and control of light in Frey's famous lamppost picture of only a few days before, the amazing early range of her work becomes even more fully apparent. Even within this picture, with the strong vertical axis of the front pole, and the lady looking out from behind it -- confronting us with her full agency as an anonymous member of the crowd -- the range of Frey's work is already plain."
